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ADVERTISEMENT

ON SALE NOW...

The tools that make
any ad your own!"

Visit the army tent today and buy
b G the three specialist keys you need
to open any bus hillhoard in the UK!

Hundreds of satistied custemers...

“Every day my son waits for school at this bus
stop and there’s always an advert for junk food
on it. I worry about him getting diabetes so I
took out their poster and replaced it with one
of his. It looks really good ar night.” ’

- Sam P. North Londos

Welcome
Artists
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Cinema
Music
Manifesto
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Bemusement Park

Bertolt Brecht once said “An ir #of a mireer beld wp 16 reality, hut a bammer with which fo shape it'.
Which is fine, but what if you‘re in a hall of mirrors and the giant hammer is made of foam?
This is the guestion raised by Lismaland Bemusement Park.

1t's with great pleasure we throw open the doors of the Tropicana once again, I’'ve dreamed
of installing a theme park on this site ever since I walked past the building six months ago
and peered through a gap in the fence. But this is not your average sugar-coated fantasyland
selling scrapings from the Hollywood floor. Mo, we couldn’t afford the license for that.

Instead this is an attempt to build a different kind of family day out - one that

sends a more appropriate message to the next generation - sorry kids. Sorry about the lack
of meaningful jobs, global injustice and Channel 5. The fairytale is over, the world is
sleepwalking towards climate catastrophe, mayke all that escapism will have to wait.

Here you'll find work by more than 50 artists from 17 different nations who all toil

under the darkening clouds. They hail from a wide variety of backgrounds and disciplines
- one was awarded the gold medal at the Venice Biennale, one burnt a million pounds and
one has spent forty years making banners in his shed.

This event is so much more than just an art show, well, two things more. It’s got a bar and a
cinema. Think of this as a fairground that embraces brutality and low level criminality - so
a fairground then. Here you're encouraged to consider, not just consume, to lock, not just
spectate and most important of all - beware of uneven floor surfaces.

Banksy
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Bill Barminsk: created the secutity screening room as "

you enter - the fabricared threar. Bill is an artisr and

filmmaker from Califorma who starezd creasmyg

props our of carddoard for his low budger films. The

props rurred out to be more popular than tae flms

and have since feanzred in pop videas, museum shows and

are loved by everyone except his gallary - “This shit is not archival, Bill’
they complain, When pressed on why he makes such highly detailed but
temporary work Bill said, “Because they look cooll Look at them! Look!™

Ben Long made the ‘cornice ice cream’,

He’s a wide-ranging artist whao first gained rotoriety by drawing
elabozate pictures in the dist on the back of wucks with his finger.
He also made the massive hosse outof vsed scaffolding poles
“The bare bones of something that might ence have seemed
insurmouncably grand” he savs is onc reading of it

Jenay Holzer aas been an art world legend for five decades, putting
oul catelully construczed serernenrs on a grand scale. She staried

by pasting street posters of anonymous black iralic script and then
graduated 1o luge elecrronic signs. She's essentially the Godimother
of stroct intervention, she’s wor loads of awards and worlss in any
medium from bronze and stone carving ro stickers.

Here she’s projecting her texts from a couple of electronic signs
horrowed from the council and delivering pronouncements trom the
rannoy systerr, read by an eight year old gitl

“America s interested in che militagization of evervthing,” says
(Cherry, a painter and sculptor from New York. Her recent work La
been heavily influenced by Leonard da Vineis skerches of weapons;
in her last show she made three catapults and positioned her painrings
ta loolk like faev were primed to be launched over the walls saying,
“Like, it the museurn had to defend itsclf, what does the museum
have a lot 077" Here she’s painted a picture on the botom of a
paddling peol.

Stephen Powers became 2 honafide graffid icon by means of a prolonged campaign
of climbing and trespass in 90' New York. He then quic the vandal game and

, semehow without selling it out
or millsing it dry. Its hard w desctibe whar he does now - essendally eocate Jarge
non-erephatic-cerebral billsoards for emotions and thoughrs.

starred 1o ke grafid in uacharted new directior




Garoline Mcl:artn Dietrich Wegner

Dubliner Catoline graduated from Gol
She uses plastic bags, rubbish, packaging, -oiler paper

aditional perceprions.
r sometimes.

Dierrich Wegner hails fom Auvstralia, He's responsible for
the baby in the vending machine and the mishroom cloud
installation: that’s also # tree house, He says “The ephemeral
beauty of 2 mushroom cloud is Gighwning, how i floats for 2
minutc, delicate and blucning, yer rernains chaotic and uuedy
destructive, We experence a contradiction between wliat our
eves enjoy and what our mind knows,”

and furniture to make art that challenges ©
She says “Painting, T realised, was just getding in the way
I never really saw it as a massive jump from paint to plastic bags”.

Andreas Hykade

Andreas is an animation ditector tum Bavena best knowa for
his award winning “country films™ txlepy. His rrademark style
ng simple characters and Hat colour backgrounds to make
animations exclusively for grown nps. ‘T'hen he had & kid so
now ke sormetimes makes animations for children, including
the reries Tom and the Slice of Bread with Smawberry Jam &
Honey', which ran on the TV for eight years.

is

James Joyce is a London-based ardst who was horn in
Wolverhampton and studied at Walsall College of At

He vanstorm:s the commonplzce into bright, icontc shapes
with offbeat i s. His work has been featured in a LOT
of magazines, usually on the cover - like this very pu
forinstance. His co smiley face is scrually ritfled “Here
fora Gouod Time Not 2 Long Time”.

Banksy

Ranksy is resunsible for the grim reaper, the fountain, de mermaid,
the boat pon.d, the Cinderella, the woman atacked by seagulls, & mousc
being consumed by a snake, the killer whale jumping out of a toilet, a
big wave painting 2nd a hummigbizd. Yet still apparenrly wondered if
he had enough work in the show:




Brock has carved out an illustrious and awasd winning career as an art
director, multi-disciplinary aredst and all round wise guy. He came up with
the “Make Something Cool Every Day’ project - where he made something
cool every day for a year. He has 171,000 Tnstagmm followers and mzkes art
the interner likes, For Dismaland he diagged an amusements weosdle o lous
of different places and wok photogtaphs of it

Josh Keyes makes very distinctive paintings. They resemble diagrams
that you'd n a schoal wexthook if you weat o a school whete
they Lagzhl you W sec fire Lo 2 Greaw White shark. Some people have
described them as “a sadrical look at the impact urban sprawl hzs on
our rural surroundings.” Maybe.

Leigh is in thrall to the charms of the shabby British seaside town -
the disused Zairground sdes, the optmistc lee cream van vaiting i
the =ain, the dinghies forlornly stacked up against the wall. She's
basad in l'olkesrone so has plenty to inspire her lovingly rendered
scenes, which are painted with such sincerity you can almost smcll
the vinegar and disappointment.

Janiis fzom Kinland and says smaff like “Whay do they tell us it

i possible w reat a private spaceship and fiy to the moon but

it is impossible to rase taxes by litdle bit for the rich?”” His
contribution o0 the show is a set of modified cerea’ bowes, hut he's
also been collecting beggal 1 he plans 1o exhibit in gold frames,
Hc’s on a mission against what be calls ‘decatfeinated protest’,

Barry Reigate nsnally works on a large scale and tries to amuse,
disturb, disgust and seduce you all at once. [e employs 2 ot

of colour and pop culture where sleazy cartoon chazacrers fight
for space alongside disembodied breasts. His 2014 show

You Cannot Get Fingerpeius ftom a Rock’ came from the fime
somcone threw a big rock through hts window and he waited
for two hours before a policeman arrived and impatted those
words of wisdom.

Jeff was born and raised within a mile of the Magic Kingdom

in California, and boy, does it show. He's alzo an ast teacher for
rhe Tustin Unified District in California and in his spare time likes
t0 go to the world’s most congested and improvised living spaces -
slums, and inc the acschetic st and visual pateerns of
human setrlemenr. He also looks a bit like Jeff Daciels.




Lee is 2 self-proclaimed dog person from East Anglia who specialises in juxtaposing
abanconed, derclict urban scenes in secluded rural locations. Basically run dowa cstates
in rur. down estates. Tle somehow captures the sense of dark things happening behind
closed doors, while presenting a petfectly chirpy looking, colourful landscape. He was

recently elected as a member of the Royal Socicty of British Artists. le e M a II gwi c k

Based in Grenadz, Spain, Paco’s art is laced with black humour

and sublime crafzsmaaship. His work often resembles nostalgic,
sepia style photographs from bygone eras undl you look a bit closer
and realise that all the people have hamster faces, He says of his art,
“it is necessary to try to be like & child sometimes, o be oblivious,
o behave irsesponsible to taste again those sensations of nnocent
happiness. Art can be like this very often.”

Laura Lancaster

Laura Lancaster is based in Newcastle and uses anenymous phoros,
slides and films that she finds in fica markets and juak shops as the
inspization for her paintings. Giving images that have been long
forgorren a new lease of life. The broad brushstrokes she uses distore
the subjects and pive them a ghostly armosphere, She started painting
her own family photographs because she has a twin sister and didn’t
know who was who 1 the snap shots at the time, In additon Laura
sings and plays guitar in an all-gitl punk band called Silver Fox.

Zariz spent her childhood wravelling to remote places where her mum
took professional landscape photographs, She addresses climate change
with her are zrd in August 2012 led Chasing the Light. a Kickstarter
financed expedition sailing up the coast of Greenland, rerracing the
1869 journcy of American painrer William Bradford and documenting
the rapidly changing arctc landscape, She's also spent rime in the
Maldives - possibly the most vulterable country to ssing wacer levels.
And yes, these are pictures made with pastels, not photographs.




Born it the most Westetly poiat of Northern England, Jess

studied sculpture at the Edinburgh Callege of Arr. Working wirh
parcelain figurines she corrupts and distorts these symbols of
kitsch and suburban rranquillsty, exploring the doll’s hidden intesior.
hen she was little her mum kepr a collecton of these dolls locked
ay, ever (o be wucked, so that might explain why she now gives
figrines full sleeve tattoos and discmbowels them, Unsurprisingly
she’s sdll not allowed to touch her mum’s collection.

Kate has heen a high schoo! reacher, volunreered in raral India
and made websites for high tech corporate people. In 2004 she
decided 1o study ceramics in North Carolina and now is a full-ime
sculptor, Her picees are in part responses o climate change,
pollution, and GM crops. They zlso bottow fror myth, art history,
Zgures of speech and other cultusal rouchstones, She hand seulps
each piece out of porcelain, which she favours tor irs ‘luminous
and ghostly qualitics’.

Born in Canada and growing up in South Aftica, Maskull has an
apparently lsnidess freewheeling mind and the parience of a fine
craftsman. He specialises in drawing our rhe unexpected joy 2nd
horrar in the every day. On show here we have one of his tademark
sculprures where he’s carved 6o a ready made object to 1eveal the
skeletor: within. Plus a yawning beas wap folding chair, a milirarised
picture frame and a grenade that plays a rune when you pull out the
pin, but only cace. Also on show are sets of shoes into which
Maskull has carved a variety of cloven hooves and which he’ll be
using to create alarmingly exoric footpriats on the beach ourside.

Severija Incirauskaité-Kriauneviciene

Scvetija hails from Tithuania and uses power tools 1o create cmbroidery in an altogether new way.
She takes the Horal and decorative patterns tradidoral to her post war Lithuanian village and the
destirute Soviet domestic eavironment and applics them to buckets, wateting cans, pot lids... and cars.




Schiby is ar Tszacli agtist best known for his
polirically satirical cartoons. His heart wrenching
image of four Palestinian boys - Ahed Atef Bakr,
Zakaria Ahed Bakr, Mohamed Ramez Bakr,

and Ismacl Mohamed Bakr - who were killed on
a Guza beach by Iszael: shelling, struck a chord
around the world, He says it's a tribute ro all
children Lving in war zones,

Pulestinian zrrist Sami fisst camne 1o the fore with
actvist Mobarimed Khatl whea they made
miniatuzes of Israch symbols of accupaton:
walls, bazbed wire, rifles, security camezas and
the ever present tear gas, then re-framed them i
an exhibition titled “Chic-Art-Resismance.” This
disrincrly Shoredizch-csque show travelled the
West Banl in 2013 confusing and inspiring locals
in equal measure, The two bits of it that could
clear customns are exhibited hese.

Nera was born in 1970 in Yehud, Isrzel o
Polish and Yemeni parents. Following her
compulsory military service she studied Theatze
and Set Desipm at the Bezalel Academy. Her
work is based on images extracted from press
photographs, alleding o the violent concrete
political realities of evacuation.

“My Evacuation paintings are based on
press photographs from the evacuarion of
Amona; an Tsracli settlement in the West
Bank, located st the end of a road between
Jerusalem and Ramallzh, in 2006. T ey to tell
the srory of disintegration and national crisis
through the psvate experience of the house
that is threatencd,”

Born 1938 in Jeddah in Saudi Arabia, Huda sold
her first painring ar 18 hut went on to major ar
university in Awsism Spectrum Disorders.

As well us paintng she works with digital art,
mixed media and photography. Her series
Daocumenting the Undacumented” feamares
images of varous women from Saudi Arabia
wearing burgas, but their heads are replaced

by silhouettes of Disney charactess, “Tuwas
challenging to take their pictures since a loz of
undocumented immigrants are being deported.”
She says of the work, “Masking their faces with a
Mickey o Minnie Mouse silhouette

is a manaer of hiding their true identiry.”




Escif hails from Valencia in Spain but has been active

all over the wosld with his Jarge mmirals. His works is ofren
simple and zlways humorous yet conveys a poignancy and
serious message that s zarc in the world of spray cans,
He also paints massive buzyrers, hotdogs and pizza slices.

LUSH

Lash is often described as ‘the most intetesting grafiit
artist :n the world raday’. Unforrznarely he’s so ‘teresting
the UK borders agency refused him permission to arrend
this cvent in pesson, despite rumerous attempts and quite
ar expensive lawyer. So he emains athome in Ausrralia
but mailed over some canvases and a seaside photo board
for us to erect in his absence,

AXELVOID

Asel Void makes massive, almaost phoro real murals that cover
whole sides of buildings. His real naune is Alejandso Huga Dorda
Mevs, born in Miami to a Haitian mother and a Spanish father

p:

{incredibly he can spesk more than one language). He can also

play the saxophone.




limmv ca“t“ Mayor of the ADP

Jimmy drew a picture of Lord of the Rings when he

was 17 years old that went en to become one of Athena’s
best selling posters of all time. Then had a string of
massive pop hits with his group KLF, bought an armoured
car to drive at public demonstrations and then burnt a
million pounds as a piece of art. Now he's set himself

the 1ask of crealing an entire town frozen in the moments
just after a huge period of civil unrest. It's called the
Aftermath Displacement Principle and he nearly went
blind making it.

How many little guys are in ADP?

There's 3000 riot police in the village. Each one of those
riol police start off as models of track workers, then what
we do is cut their heads off and get British policeman
heads. The people who make the models only do one
style of British policeman so | bought thousands of them,
cut their heads off, put them on the track worker bodies
and then painted them white. Then put two coats of
high-vis yellow on them and then added all the fucking
markings back on their jackets.

Is it modelled on anywhere in particular?

| medelled it on towns that I've driven through - the
outskirls of industrial places, the horrible places that |
know. It's based on the stuff that's in your imagination.

Do you have a favourite part of the village?
No, [ hate all of it.

Is it a hassle to install?

Yezh it is - there are 23 crates and each crate is

5ft x 5ft x 2ft. It's worse than going on tour. It's like
going on tour but without the drugs or anyone to hump
all the stuff about. | always end up doing it all.

Have you had to update it?

| have added a whole new set of things because
amazingly, in 2013 people weren't going around staring
at their phones all the time and now they are. I've had to
do a load of policemen just standing there looking at their
phones. Things have to be updated to keep pace with the
modern world, which is changing so quickly.

Do you fear old age?
Well, no because I'm already in it.

Would you be annoyed if you got put in a home?

What we (my pariner and I} are planning on doing is
stockpiling heroin and we’re going to go around in a couple
of matching, hydraulically operated scissor lifts and we'll
own our own home that has a pop chart every week and
we'll take it in turns to be number 1. We've gotit all
planned out.

So have you planned your funeral then too?

Yes, we're both going to be incinerated and our ashes
made into a brick and then the bricks will be the start of
a wall.

Who don’t you trust?

Myself and my own memary. My memory can't be trusted.
Even when you're with an old friend you're still not sure if
something happened. You need at least three people to
figure out if something actually happened.

Do you have any favourite quotes about art?

| can't remember who said it but it was "being an artist is
like going on a journey and finding interesting artefacts,
and bringing them back and showing them to people”.
That's quile a positive thing but being an artist is much
more negative than that.

Would you rather be remembered as a great artist

or a nice person?

| think I'd have to say great artist. Even though that makes
me feel a bit sick. You want your peers to acknowledge
that you were a good artist, not necessarily the guy next
door. You want other artists to think what you did was
great. That you did one great thing.




For the next five weeks the Tropicana will once again echo ; : 3 ¥

to the sound of crying children. When opened in 1937 it was ; g g, B S P s
simply known as ‘The Pool’ and once contained the largest : i 2 ; 3 j

open air swimming pool and highest diving board in Europe. =

sun. Likewise you can only
meliness surrounded

could call it




The Astronauts’
Caravan

The brainchild of engineer and cartoonist
Tim Hunkin and pal Andy Plant, this is a
very British way to experience zero gravity.

Why did you decide to build the
Astronauts’ Caravan?

Andy and | love the old Haunted Swing
on Blackpool Pleasure beach. Andy
bet we could fit one inside a caravan
and | said it would be too small. So
then we both got hooked.

Has anyone ever been sick in it?

No, if you shut your eyes you feel
perfectly normal. A few people have got
claustrophobia though and needzd to get
out quick.

It's registered as officlally a
fairground ride - is it certified?

Yes, it was a nightmare and cost much
more than making it - We certainly will
never try to build another ride. | think this
is why no rides are made in the UK now.

Winning is Strictly Prohibited

His work has been desctibed as like the dark musings of a very wise
child. He is a massively loved arrist who was nominated for the ‘Turnes
Prize in 2013 and his 10 foot high thumbs up called “Really Good” will
be found on ‘Irafalgas Squarc’s fourth plinth rext year. After the news
was announced he said. “As an artist you have ro feel your art makes
the wotld & better place and you have to helieve that quite sincezely,
otherwise why would you make ite"

Here David has his own stall where you'te offered the chance ro krock
over an wavil with a ping pong ball - to win the anvil, del-very not
included. If you don't succeed nobody leaves empry handed - vou'll take
home a subber bracelet embossed with the legend ‘MEANINGLESS
RUBBER BRACELET". He also made the souvenis balloons.

Blackd made the fairytale castle, Tn the past few yeass their iconic
set builds and insrallations have propelled them from a travellers
site in Deprford all the way to a travellers site in Scatford,
Probably best known o buildizyg a block of flats with a train
poking out of it at Glastonbury, they've amassed = truly tersifying
army ol podium dancing Soho mansvestices who guazantee their
partics are as intimidating as they are mucous.




Banssy

hen 1 consider
the past few
weeks, | realise
that I'm not
concerned
about the child
migrants who
are dead at the
bottor of the
Mediterranean. There is no point in being
concerned about them — for they are dead
They think and feel nothing any mare, after
that last, terzible panic. After the waves came
through the hatch, which was locked, and their
mothers and fathers dicd next to them. trying
to punch through the side of the boat to escape.

‘There have been thousands of them before,
and there will be thousands — thousands upon
thousands — more. They dicd, or will die. My
thoughts are not with them.

Do you know who I'm concerned about? Us.
Those children - floating underwater ofl the
coast of Rhodes — do not play out well for us.

Put aside how it makes us look to
the rest of the world — our government
withdrawing funding for the rescue ships, 2
cold, unspinnable decision that could only
have ever had one result: people dying

Put aside our reputation as a nation, for we
have enough friends who agree with our policy
— well, Australia, at lcast — to brush that off.

No - | worry about us, Every individual in
this country. 'm worried about us being part
of a nation that goes along with this being the
plan. I'm worried about our mental health. I do
not underestimate anxiety and guilt any more
~ how they can torque up inside us as we get
older. How things we thought we could ignore
~ things that would pass — can get lodged in
your heart, burning you for 20 bad years,
before the world turns sour and you collapse.

How much energy are we using, to not
think ahout those children? Would funding

thase rescue boats cost us more, as a country,
than it will cost our souls and minds to think of
thase children in the sea? The Meditecranean
~ previously for holidays and Cannes — is now
to be fashioned into a siege trench, in which
housands and thousands of peopla will die.
Is this what we do now? We prolect the
economy of Europe by letting the heaches

of Greece and taly fill with the corpses of
families? How do we fecl about that?

1 know how we're supposed to feel: like it

must happen. That we are a small country,

in a world full of misery, and we must protect

ourselves. We are suppused to fee! grateful we
!mbdmmmledﬁomumcwwuof

migrants, coming at us from the north, east and
syul.h. There is a place for everyone on this
Earth, and everyone must stay where they are.
Or, at least, not come here. Politicians have
made hard deasions to keep our country safe
for us. The birds may migrate, but we must not.
Except we do. Humans are migrant. The
world is only full of towers and minarets and
gardens and pathways because we spread
across the world in flocks: murmurations of
humanity, that came in waves. Almost all our
history is about movement: trade routes, new
lands, exchanging silk for flints, founding
empires, America. mountain-conquering,
travelling to Disneyland r the Moon.
Perhaps it's because 1 am the grandehild
of migrants, marnied to the child of migrants,
bul I am hyper-aware of the plasticity of a
“homeland”. I am aware of how much people
move, and why. | note how the ones who
migrate — away from trouble. away from war
or repression - are the ones obsessed with
peace, stability, educating their children, fitting
in and getting on: the kind of supercitizens
who recharge cilies. 1 obsessively catalogue all
the reasons why migraticn is argued to “not
work”, when clearly it is working, because it
has, all through history. It is history. I note
how migration to Britain in particular is
deemed inappropriate, because we are small
and crowded — despite only 227 per cent of
Britain being built upon, and our economic
system being dependent on constantly
expanding consumer demand.

But none of thal really matters - not now.
The thing thal matters is this people will not
stop migrating out of f=*ed-up countries.
There are currently more humans in transit

. - flecing wars and repression in Syria, Eritrea,
- Libya and Iraq - than at any point since the

Second World War. 50 million, according to
the O ion for Migrati
If even a quarter of the predictions about

| climale change are true, they will be joined,

within a generation, by millions more fleeing
drought, flood, or countries that have been
inundated by the sea. Most of this migration
will be from the south to the north. The boats
will not stop coming, because there is nowhere
else for these people, with their children, to go,

And so my guestion is this: won't we, as a
country, go mad if our sole and only plan, for
the next 50 - the next 100 ~ years, is to sit
here and keep watching children drown?

| [sn't that ~ just a little - li<e turning the
unstoppability of migration into murder? m

"The Tirves Magaz ine T



Big Top Freak Show

“DEVIANTS ARE SACRIFICED TO
INCREASE GROUP SOLIDARITY”

weany Holzer

San Franciscan Scott Hove has cornered the market

in crearing vicious, snaling animalistic mouths within
what appeass Lo be delicarely frosted huge cokes. Scott’s
‘Cakeland’ scrics scored him interational atention,
but hie’s also been a ship chandler, delivering goods w0
the ports around the San Francisco bay. He can drive a
forklifr, ne’s worked on tugboats as a deckhand and can
splice just about any kind of rope or wire. He says he is
also very adept at trimming pot.

Ronit Baranga

Ranir Barengs is 2 ceramicist from Isracl, This is the fisst Gme she has exhibited her swil in 2

circus tent next to a vaicosr. “Ir

as if the beasts have been invited to feast but the plares are

planning a feast of their own’ she said.

Daoreas grew up in Glastonbusy. Her work is linked to
memory and things that lutk about at the back of your
mind. Despite making sculptures from whar looks like
piles of old socks, she constuets them with forensic
accuracy. Assembling muscle: groups and tssue w an
vnsettlingly kfe-like effect. She say wants to tap into
‘things that appear in some of your drcams thar you've
forgrotien for 20 yeass until suddenly you see an object
that you remember from your childhnod thar vou havea’t
recalled since’.

A member of the UK Guild of Taxidermists, Polly

has garnered a repurarion for her polpnant preparadions

of dead animals in new and tnaginative sitvations, Trom

4 rat m a chunpagne glass 10 a bird admixing its reflection
in a mirror, her work brings a digniry and tantasy to the
lives of small creatures, and manages ro say something
abont our owr. All the snimals she uses ate donated by vets
and pet owners whose loved ones have sadly passed on.

Or been humancly hit by a wack.

Damien Hirst is an artist based m Gloucestesshire,




Michael Beitz

When Michael Beitz was a reenages he discovered some clay deposits in

a small river next to his house which he formed into shapes and fired in the
oven, and thar was the beginning of his fascinaton with seulplure. Later he
gota job in a farniture facrory hut after making hundreds of rectangular and
circular dining tables he went AWOL. Now he makes twisted sofas, melred
chairs and prenie tables that loop the loop. *We den’t even have ame to stop
and look at the objects we rely on for almost every aspect of our designed
lives,” he says “T started to see these objecs as expressions of social
funcrions thar could he zlwered ro deseribe cerrain anxisries or tensions that
occut around us”




Paul Insect & Bast

‘I'ais unlikely pairing of East London graphic gunslinger and
Brooklvn high fashion vandal has produced a sexies of mind
numbingly daft but hyzhly popular online vidzos which follow
the exploits of puppets made (rom the contents of Hackney
skips. This is vour first chance to operate the “fly tip theatre”
yourself. Probably not suitable for anyone aged over 25.

P ele' Ke n ll a r n & c al Pn I I I I n s The words “wild" “freneric” and ‘chaotic’ usnally follow

qLﬂ'C soon atter ("':i;.\ name has been mennoned.
Somewhat improbably his press blurb states ‘His

The collaboration kennardphillips came about as a response 1o the phorajouraslists. She brought her experience of digital rechnclogy Al e S
invasion of Iraq in 2002 - you'll probzbly remetnber their picture ro the duo who ate now a committed artistic partrership, Their work L ;mk gﬁ]o.w» qmunl cna.h\,sv @1 e
of ‘Tony Blair gleefully raking = selfic m front of a buming oil field. provides the visual punch to many protest movements. [ndeed  they oL hb L PS ; ';" (; i
Previously Perer Kennard had spent several decades praducing some make images available on their website you can use for a voluntary eIl Sl prectibose ke

3 . 5 o ; s is all very wild, N
of the worlds most iconic protest art [currently getting a rerrospectve contribution to the International Solidarity Movement, Cs all very wild, frenctic and chaotic none thcless,

ar the Imperial War Muscom, no less| and Car was a printer for

ALWAYS'B E YOURSE Wastell Rita

L ‘ < Wasted Rita is & 27-ycar-old from Parmgal who deploys H H
’ sarcasm and datk humour to devastating effect. She's coined e Ie a e Ie
VN L ‘ ‘ s Y o U w A ~ 7 such classics as “The more | know humans, the more I love

spakes™ You'll find her iy posters dotted around the arena

Working primarily in pencil, yoi'll find Nettie doing
portraits on her own stall in the arena. In 2013 she

' o H A v E ’ (] m ‘ was shortlisted for the prestigious Jerwaod D-mvmg

Prize and at her debur show in TLondon th

‘ R ‘ e ~ o ‘ ’ r u E ~ about her: “Nerrie Wakehzld is a strikingly

voung artist with an acute eye for derail. By
ﬂ “ w ‘ Y ‘ n E conceprualising the most waditonal of methods,

the artist has made the familiar unfamikiar, inducing
unique and abstracted seasibilidies into an otherwis
arcinary practice,” So yes, what that guy said.




If you do just one thing today,
that might not be enough.

Neta Harari Navon ¢ Munnery




A CENTURY OF CAMPAIGNING [Hsrfdedi
FOR A DECENT STATE PENSION

Comrades Advice Bureau

Stop the
1Ml victimization i ‘?i

'. ‘ AAAAAAMA \{;'Q
ol { STRIKEI (%
MAGAZINE

Visit the CAB for info and advice on all of life's problams; work, housing,
your rights ste. Staffed by Acarn community union and the IWGB

al
and letting agents. They've achieved astonishing succsss by bru
hundreds of members onta the street and demonsurzring at ofhices of
letring agents and even directly in front of privace luidlozds homes.

‘Lhe Independent Worlkers
Union of Great Brizain (IWGH)

aT-TUn Union

and returned deposits for their members and Bristol Cirny

D F | lrh ng
upanimously o back their Ethical Lettin,
D The ot [ waacng L

5, organising the unorzanised.
Charter.

Tr's = undon anyone <an join

¢ now expanding ro London, Birmingham, Newcastie and Reading,

{nless you'ne a boss).

DARREN CULLEN

Darren Cnllen initially wanted to go into adverdsing but decided he
was better off vsing the languayge ard techniques of the medivm to
make work about the empty promiszs of consumerism. In 2013 he
released an anti-asmy recruitment booklet called Join the Army” and
made a series of short Altas called ‘Acton Man: Bawlefield Casnalries”
to draw ateeaton to the way the Ministry of Defence tgets children
with its official tov range, ‘HM Armed Forces' (which includes an RAF
Drone Playscr).

Opening a loan shop trgreted at the under 12 Darren says “l'm
especially intezested in the point where the tersible requirements of
our system collide with the innocence of childhood. Children's plag,
like every other aspect of human life, has beea colonised by capitalism,
adzpred inro a sort of childhood trzining camp for the hard-working
consumers and soldiers of tomorruw”

’UCh l

OCCUPY RECLAIMING OUR DIGNITY

Occupy Design

Oceupy Design UK was set up as part of the Oceupy
movement in London. Trs m s to \upp].\ graphic solrions
to social problers and question the design community about
it's role and responsibility withir: capitalism, Since its creation,
the group has been active in the organisation of wotkshops,
grassronts social movernents and ‘crisis graphics’,

ONE SQUARE
AT A TIME

Tinsel Edwards

Tinsel used re he i nd called The Tairies along with Twinkle, Tinky
and Sparkle, She's the cn-founder of the excellear A-side B-Side gallery
in Londor and her work offers sociz] commentazy enwwined with an
often honcst and personal slant. Here you'll fin ing stolen a
harch of estate agenc’s signs and repaiated ther with stories from
locals squeezed our hy Londoms insanc housing crisis.

cr b




Ell “all The man behind the banners

Ed Hall has been making the most fantastic banners for trade
unions out of his shed in South Londan for the past 40 years.
He is the number one man to ga to if you want one done.

Are banners designed or art?

The French have got two words for it - ‘fabrique’, which
means more than make something; it means to put a lot ol
skill into it. The ones | make have come out of an artisan
tradition and you have to have some experience to know
how to make ene. The other French word is when they say
something is ‘realised by’, which means thought of, designed
and made. I've spoken to Jeremy Dellar about this - the

only way you can be called an artist is if a group of informed
people consider you that. You can't call yourszlf an artist.

When you know there’s going to be a big march coming
up, do you get a bit a fearful of the orders?

| get very fearful. The most annoying thing is most people
who phone me up for a banner have known about it for
months. So why do they phane me up with two weeks to go?
To make a big one takes between 150 - 200 hours and | can't
do any shortcuts with that. There is a real timescale. If I'm
working on something big it'll take a couple of weeks so thal
means in a year | can only really make about 20.

Don’t you also provide a little bag to carry the poles for
the banners you make.

That's the trouble - if you've got six poles, people will lose at
least one of them.

Do you get mad if you find out someone's lost one of
your banners?

| do get annoyed. There was one with Luton NUT and I'd
spent weeks on it. Luton’s famous for straw and It took me
ages to find a way of making the banner look as if it had
been made out of straw. Then they phened me up and said
they'd lost itl When the Anti-Nazi League became United
Against Fascists, I'd made about 10 Anti-Nazi League
banners and they all went in the skip. Years later when |
was searching around in the archives of the SWP in
Vauxhall | couldn’t believe it; | found one of them in the
basement so | took it home.

What's your Holy Grail of Banners?

Tressell, who wrote The Ragged Trousered Philanthropists,
was a sign-writer and house painter and he made a banner
for the Social and Democratic Federation in Hastings back
around 1900. The story goes that the south coast towns
thought the Nazis would invade Britain successfully and
places like Hastings would become beach heads, so they
moved the banner to Birmingham and it's never been seen
since. If anyone ever found that, it would just be the most
amazing thing. It was his hand that painted it, it would be
quite amazing.

UNDERGROUND
BUT NEVES

| read that your favourite banners are those by

the Suffragettes?

The interesting thing about the Suffragettes is one or two of
them, including Sylvia Pankhurst, were artists in their own
right - women were excluded from many professions but there
was no bar to them joining the arts so some of the Suffragette
banners were professionally made. For me they're artistically
more interesting than the great big silk-woven things.

Having banners with images on is quite a British
phenomenon isn't it?

Trade Union banners just don’t have pictorials in any other
country. John Gorman, who wrote the book ‘Banner Bright’,
says that with the whole explosion of industrial workers, the
only thing they had to go on was the canvases that had been
painted for fairground shows, which are remarkably similar,
so when they began to do trade union banners they just
adopted the form. | think it's a bit more than that - Catholic
countries had pictorial banners and they also had processions
s0 | think in some ways unions thought they'd leave the
banners to the religious people. In Britain that didn't exist so
maybe they just invented their own picterial tradition. Possibly
they felt less constrained.

With the advent of everyone having a camera now has
there been a new lease of life having pictorial banners
at marches?

| think there’s been a huge lease of life. In my limited
research, by about 1970 the banner was more or less dead.
1970 seem to have been a low point because apparently
there was a May Day meeting in the Festival Hall and there
wasn't a single Trade Union banner on display. Unions

like the NUT and RMT wanted to assert themselves in a
post-Thatcher era or even a post-Industrial era and one of
the most important ways to do it was to take part in street
demanstrations and have something really pictorial for the
public to look at and their own members to be inspired by.
That definitely seems to be an up and up trend.

¥
:
i 4




STRIKE! Magazine

can be found in the army tent. dispensing literature, running
vandalism workshops and giving yeu the chancs to print your own
propaganda on their riscgraph machine. They submitted this for the

programme...

An Anarchist
Guide To...

Action

By Ruth Kinna

.Aumu is one thing anarchists don’t devolve, Action

Herbert Read and his friends once said action was about

temporary obstruction to be erected, not especially in

3 putting up the BARRICADE the ubiquitous, permanently

moments of crisis, but suceessively with each cultural shift,

cach flecting moment of change, in order to keep reaction
at bay. It speaks 1o the permanence of action and the balancing and
re-balancing of forces through action.

Does that mean demolishing

white and male (and antifeminist

to build or building to demolish?
There's probably not much to be
gained by a long discussion. Just
think adbusting and they come
to the same thing. The point is,
action is not about tinkering. It's
about overhauling and transforming.
Vorticists  targeted  politeness,
standardisation and civilised vision.
Mina Loy tld women that self
realisation meant unmasking pet
illusions, letting go of the lies of
centuries, This was her destruction:
a  devastating  psychological
upheaval. No hall’ measures, she
said, no scratching on the surface of
the rubbish heap of tradition. Only
ABSOLUTE  DEMOLITION.
“an we do that with structures 100?

What happens when people
destroy? Letting go of the notion
(based on fear) that the disorder
of anarchy means war is another
necessary  demoliti Bearded

100 boot), Proudhon said it well:

LIBERTY
THE MOTHER,

NOTTHE
DAUGHTER
OF ORDER

So free action is order? Yes, order
as in ‘not ordered” as in ‘frecly
associating’. Victor Yarros once
said that the command of a man
to himself is essentially different
from the command of governor
to the gu\umd Whereas the

hili

former req P y the

MActionis
the art of
antistatecraft

It means opposing the deployment of FEAR as an instrument of rule
and all that fearful government involves. Proudhon said it best:

to be kept in sight ¢ inspected
e spied upon ® directed ® law driven ®
numbered ® enrolled ¢ indoctrinated ®
preached at ® controlled ® estimated
e valued * censured ®* commanded

Itinvolves alot of other things, too. Take your pick: the Prince, Leviathan, possession,

monopoly, capnml patriarchy, colonisation ... they all depend on Icar Action then,

is about

eln

fea rless

audacious and courageous, perhaps, but also honest and true: statecraft
recommends lies and cunning. Recovering CRAFT asa cn:.:u\ ¢ practice

ART freeing it from perfidi

Machiavellian sch

What does action involve? Bakunin said

about the imresponsibility of
PROPAGANDA BY THE DEED
and some worry that il seems to
give the go-ahead 1o all Kinds of

acts. It started off as a conscious-
raising  tactic, based on

i But it phed
into individual acts of violence
and illegalism. Because of the
history, the dispute often tums
on the question of violence, But
disag about proy d
by the deed are as much about
dcﬂw and intelligibility or lhc

ceived reasons and moti

for actions, as they arc about
the morality of the act. If, in any
particular context, everyone is left
scralthmg their heads about the
behind the action, then

latter depends on accountability
(often Nouted).
Anarchists imes angue

it's not really an effective deed.

(read  it!)  was  Kropotkin's
response. Like propaganda by the
deed. the spirit of revolt celebrates
individual freedom in action and the
refusal of the order that statecraft
imposes. But it situates action
firmly in a social context. How are
individual acts of rebellion likely
to be understood? What's the
response of the disempowered and
marginalised likely to be? Revolt
and resistance is not just about the
rebellious. If you don’t want to fall
back on the law — my rights! - or
the nation - *our civilisation” - or
capital - ‘my lawyer' - or force

‘my army’ (o mediate social
relations, you've got to negotiate
differences in actions.,

THE SPIRIT OF REVOLT
R S TP R A B B < S RN S Y,

action casts POWER

AS DUTY. Duty?
All it means is that action is
motivated by a desire not to feel
complicit in harm or wrongdoing
by inactivity (tacit consent). The
power to act is driven by passion.

Is action about
5 power? Yes, Spirited

So, in what docs
action  consist?
The answer is:
anything that

your ethics allow and that
you are empowered to do. Is
it right to ask, WHAT IS TO
BE DONE? Yes, but not with
a view to converting people to

NO GODS
NO MASTERS

means that there are no absolute
moral benchmarks to determine
what cthical action might
entail.  Tolstoyans  promote
NONRESISTANCE TO
EVIL as a form of resistance.
The Freee Art Collective says

AUTONOMOUS ZONES.
Colin  Ward talked about the
transformative potential of myriad
nowtopian experiments as well as
squatting, sabotage and strike

ANARCHY
IN ACTION:

the effort to protect and build

Statecraft wams against passion:
Machiavelli says love is fickle and
that hate makes rulers vulnerable.
Antistatecraft embraces passion as
aroute to cthical action. What else
is rage if not sense of injustice?
Your rage about

bankers
politicians
corporations
inequality
exploitation
racism
education
dishonesty
hypocrisy
the destruction
of the planet

. drives you to acl, maybe
alone, maybe with others, maybe
secretly, maybe openly, maybe just
for your own liberation, maybe in
solidarity with others. Passions
can be felt  selfdestructively.
but once it’s realised in action it
becomes  constructive, reaching
to its source. Transformed into
creative, willful practice, action
involves both the consideration of’
the ability the power to act and
the rightness of the action - its
cthics as a response to the wrong.

any particular politics or workd
view. Emma Goldman'’s dictum
about dancing and revolution is
all about resisting preconceived
ideas about what action involves
and refusing to conform to

someone clse’s strategy. And TERRORISM

PROTEST IS
BEAUTIFUL.

Hakim Bey promotes POETIC

anarchic spaces and conditions
in which everyone might operate
more freely.

and
TEMPORARY

W71 THE MEANS MUST BE
CONSISTENT WITH THE ENDS

That can be interpreted in different ways, One view
is that the error of the doctrine “the ends justify the
means’ is that it deifies a goal and then allows any
means as long as they support its realisation: every
thing’s ok as long as action is directed towards
the goal’s attainment. An opposing view is that
the fallacy of the dictum stems from the failure
to properly specify the ends. This view says that
it’s only possible to decide what kinds of actions
are consistent with goals once the goals have been
agreed. Ifthey"re not agreed, what's 1o stop anybody
from imposing their ideals on everybody else? The
first view denies ends for fear that individuals are
likely to be sacrificed for the greater good, the
second says that setting out the aims of action is
essential in order to protect against their perversion
or usurpation.

Thesignificantdifference is the status thatattaches to
the idea of *ends”. On the first view, the end is linked
10 an idea of history as a progressive, civilizing or
liberating foree. Whether or not those involved in
action know it, they are treated as players in a bigger
game ~ bearers of oppression rightly deployed by

experts or elites who understand the logic of history
and arc supremely confident about the bencfits
that action will bring (the breakingeggstomake-
omelettes view. Stirmer put it like this: the French
Revolutionaries called for the rights of man. The
Revolution cut off the heads of men). On the second,
there is no ultimate goal or progressive historical
march: it's only philosophy, not real life, Because
we don’t accept that w destined 10 consume
omelettes, we have to decide what we want 10 eat,
and then plan on the provision accordingly. So
refusing 10 be incorporated in the ends that history
is said to describe is only one n\pumc that we
have to deal with repressive political hi
If 1 decide that there’s no logic in hmor}. |h:|1 there
are no stages through which struggle must move,
no necessary advancement and that history is just
what 1 or we can make it, then the potential power
of my actions can equally be said to depend on
my determination of my ends - as opposed to my
refusal to take part in any discussion about what
might be desirable,

Either  way, the
of  antistatecraft

REFUS
VANGUARDISM.

And this gives plenty of latitude for “pointless’
actions, both those that are consciously
undertaken without any clearly defined goal
(and which always appear pointless 10 those
who want to see results) and those that fail 1o
realised specified aims. If action is about putting
up barricades, the attempt is enough.

The politics of antistatecraft

says ANOTHER WORLD IS

POSSIBLE. Action is utopian but

it's not about utopia.

steadfastly

ES

the AVANTGARDE? N

politics

and be inspired.

The politics of antistatecraft
is about breaking free,
resisting, experimenting
and challenging

norms and practices.

We can't all do that, or do it all the time. We're more or less enmeshed
in statecrafl. But we all have breaking points and we can still interact

Does the rejection of vanguardism also mean that action has no room for
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Museum of Cruel Ohjects

Curated by Dr. Gavin Grindon

Gavin Grindon is a highly regarded art historian at the
University of Essex who co-curated 2014's hugely
popular Disobedient Objects exhibition at the V&A. Now [
he’s been commissioned by Dismal Land to create the

follow up - Cruel Designs, the world’s first bus-mounted |
museum surveying the role of design for social control.

It's hoped that after ils engagement here the bus will tour schools, museuns and
community venuas. If you're interested in booking a visit please mail the website.

COMMAND CONTROL:

“It would be possible to write quite a history of the inventions made
since 1830, for the sole purpose of supplying capital with weapons
agalnst the revolts of the working class.”

Karl Marx, Capital.

Cruel Designs is an exhibition of things that were made to hurt you. We usually think of designers as a progressive force for
improving our world. But design is often used to force obedience on behalf of capitalism and the state: from Britain’s leading
role in anti-homeless spikes and CCTV; to Proytecsa’s booby-trapped border fences; to body-worn workplace surveillance
devices like the Matorola WT-4000; to the continuing militarisation of the police. Museums rarely exhibit trauma until long after
the event. Cruel Designs puts on display the ongoing trauma of British neoliberalism - that doctrine, introduced by Thatcher,
that the capitalist market is an ethic in itself, capable of resolving all human problems.'

These bad designs target individual bodies. But they also map out the systemic violence of corporate and government policy
and the cruel des'gns they have on you. The business of control is booming under austerity. Since the late 1970s there have
been a series of market bubbles in gated communities, surveillance, border controls and military-industrial technologies. This
has been a time of capitalism recompasing our lives: From ‘participatory’ office design; to urban ‘Crime Prevention Through
Environmental Design’; to micro-targeted ambient advertising to the defence corporations militarising international borders,
modern disciplines of governmentality have become ever more interwoven.

Cruel designs circulate from margin to centre. They often first enclose non-human animals, moving to colonial subjects before
being introduced domestically on poor and marginal groups. The first human body-worn monitoring devices were ankle-monitors
for prisoners, but the technology saw early use as location tags for cattle. Pigeon spikes were introduced to London around

1980 after pigeons’ status shifted frem messenger to vermin. Human anti-sitting spikes appeared on lower ledges by 1985.

The 'less' of ‘less lethal’ rounds was discovered by firing ther at pigs. The first human tests of baton rounds and tear gas were on
enemy or colonial 'natives’ in Vietnam, Hong Kong or Northern Ireland.” Today, Israeli companies Elbit and Magal market

new cruel designs to the US-Mexico barder as ‘field lested’ on the Palestinian people.”

These designs which enclose and exclude also map neoliberalism’s move from colonial enclosure to the domestic ‘new
enclosures’ of privatisation and ‘deregulation’.’ As border fences make Europe a gated communily against migrants from
former colonies, anti-homeless spikes keep the domestic victims of austerity out of sight. In 2014, the police ‘national barrier
asset' kept peoplz protesling against war away from a NATO summit in Wales. This year, the same fence was sent to Calais
to keep out people migrating, most of whom were fleeing con'lict in Syria and other African countries.

“Prisons resemble factories, schools, barracks, hospitals, which ail ble prisons."”
Michel F It, Discipline and Punish.

CrsstDesigrs
i by Somat

[ Bus Interior Floorplan
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These abedient objects create what Timothy Mitchell calls ‘the state affect": they are objects in which power is not 'up there’
but enacted daily: a silent, sharp delimitation of what we accept as our public sphere.” Palicies, laws and markets may seem
abstract. But they take shape in painful, designed interactions which flow through our bodies. They reshape us in bluntly
material ways, from office ergonomics and ‘wellness’ to waterboarding and tasers.’ These objects compose and embody state
and capitalist order, accompanying the formation of regressive laws and unjust social relations. The market for these designs
is produced by successive moral panics, from communism, mugging, hooliganism, hoodies and immigration to terrorism.’
While they most dramatically impact the public, designs such as hi-tech fences and CCTV also affect managers and police,
automating their roles at the expense of their jobs as accountable figures. They outsource violence to objects, and the
respcnsibility for them to the networks of people commissioning, designing or buying them who are all fjust doing their job'.
These designs are one way in which violence and inequality become structural. One police term for this is ‘designing out crime’,
using unpleasant lighting of various kinds, public seating which cannot be used by the homeless, insistent classical ‘muzak’
and ‘mosquito alarms’ - devices emitling an irritating noise that only young people can hear.

These are all bad designs. They fail to address the root causes of social problems, redefining them as ‘security’ problems
which can be ‘designed out'. They also fail in their brute attempt to force people’s agency. When it comes to workplace discipline,
capital depends on the autonomy and initiative of workers at the same time as it tends to take those things from them. Hitachi’s
‘business microscope’ for monitoring workers’ location, gestures, conversations and ‘wellness’ wrestles with this contradiction.
CCTV has had a negligible impact on crime levels, while the increase in defensive design has increased feelings of social fear,
by framing the rest of society as a threat and segregating communities so that local interactions that build social trust do not
occur. At the border, no fence is unconquerable and can at best, in the words of the Mayor of Calais, “only push the prablem
back a few metres.” These fundamental contradictions extend all the way into the objects’ design. As military designs are
adapted for domestic control, the brutality of the designs is limited by democratic public protest. These limits are exposed in
contradictory design principles: ‘less lethal weapons', ‘anti-sit benches’, ‘humane slaughter'. These designs are shaped not
only from above, but also by people resisting them.

Design, violence and the idea that objects have independent agency have been the subject of several recent broad curatorial
projects. But this exhibition emerges specifically as a follow-up to 2014’s V&A exhibition Disobedient Objects. Many cruel
designs are direct responses to objects in that exhibition. This exhibition draws on critical engagements with design history,
technologies of sacial control, urban planning and business management. From armouries and police museums to contemporary
art, museums have always been sites for the display of power. This raises the question of whether exhibiting cruel designs can
expose power rather than celebrate it. Our ‘chamber of horrors’ emphasises charmless bad design, from the obsession with
totalising prisms evident in documents leaked by Edward Snowden, to the adolescent sexual imagery and Photoshop explosions
of arms trade marketing. Departing from standard armoury displays, weapons are not displayed side-on, as if tools available for
a masterful viewer. They are pointed at you, as you would more likely experience them. Most makers proved unwilling to discuss
or lend, and some objects were only made visible through the Freecom of Information Act. So company logos and ‘British-made’
brands are made prominently visible, while infographics map funding connections between designs, profits and policies

of dispossession. We also included labels written by victims of these objects. Redacted labels evoke how much is still hidden.

In focusing on the public sphere, this small exhibition neglects design for war, torture and imprisonment: such as the Maze
prison in Northern Ireland and its use of the ‘five techniques’ of white tortu-e, later used by British troops in Iraq.

Cruel Designs only offers a glimpse of shadowy making which deserves to be exposed. Concrete objects in the world may
make exclusion and exploitation appear simply ‘the way things are.’ But these designs were not a natural progression.
They were specifically made. They can be unmade.
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Photographer Joanna has spent time in ‘'ahrir Square, Rwanda,
South Sudar and documented street arz appearing in Cairo since
the Arab Soring,

One of Palestine’s most recognisable and distinguished artists
Suliman is best known for his 1973 arewotk called ‘Camels of
Hardship’, which depicts an elderly porrer carrying Jerusalem
on his back. Born in 1947, Mansour's life and work has centred

around the Palestinian strug,
continuatior: and revival of Palcsrinian idendty. He's also a
cartoonist, art instructor, author and co-founder of the Wasiu
Art Center in Jerusalom.

Born in Damascus, Syria in 1980 and now liv ing i i, Tamman :

headlines when h.is w?xk Freedom Graffid went 1:1‘13 ‘:l"la:ozﬂ d:lamdc bt

the \vodd'ShmOSl ‘Cf)“‘c works of art - Gustay Klime's The Km":; p;;alr;ssl:‘i::z:rfuy’s
g, he sup v d isable i 5

suffering, the image of love over the walls of a war-ravaged

We were convinced and booked him for

puilding in Damascus. He did it so \:'cl.l even
the show:

Tammam Azzam




A Serious Problem

(why we protest)

{Knock, Knock) Excuse me Sir.

Ah! Chief of Staff, come in - have a biscuit

No thank you, Prime Minister, 'm afraid we've got a serious problem.
Oonh?

The central intelligence unit is reporting an incident of, I'm not quite sure how to put this
Sir... graffiti writing.

Dear God...

Someone has taken a can of white paint and written ‘No War' in rather large letters, Sir.
Where on earth?

Behind the supermarket on the high street, next to the bins.

‘No war' I'll be damned. Does anybody else know about this?

Some pictures have found their way online and a couple of blogs have picked it up.
Well don't just stand there, we need to do something...

| have the tactical support group standing by Sir.

These grafitti writers are flendishly clever. ‘No War’ indeed. Hmm. You know,
Norman, the funny thing is, I've never even thought about not going to war, It sounds
ludicrous, doesn’t it?

Well, Prime Minister, thousands of young peaple will lose their lives - war is certainly
not as popular as it used to be.

Is it not?

Alot of people say we don't really understand what we're fighting for these days.
Well, they have a paint, | suppose...

And not going to war would certainly save an enormous amount of money, Sir.

Would it indeed? Hmm. You know what? That settles It! Get the Commander in Chief
on the line, I'm putting an end to this blasted business once and for all.

Very good, Prime Minister

QEAUY, g TRG TS THING -
THECKTY PAINTS (T

WE TAG Tue, THing
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Born in Banghazi in 1989, Shadi grew up among the
Palestinian community in Libya and was expelled with his
family and other Palestinian refugees right after the Oslo
Accords were signed. When he was 15 he and his family fled
to the desert where he grew up, returning to Gaza just before
the Second Intifida. Originally a guitar teacher who also
painted, he won the Young Palestinian Artist Award in 2006
and in 2012 his picture ‘After Washing' on the facing page
was censared by the Dubai Art Fair and taken down without
debate simply because the subject had written ‘LEAVE’ on
that pair of underpants...

Do you paint through love or paint through anger?
My work is composed of the Idea and the Technique. The
Idea is nourished by my life's experience, its injustice and
its anger. When | paint though, it's love and passion that
take over my anger.

What makes you the most angry?
So many things. But the worst might be prejudice.

When your work gets censored does a part of you feel
glad that you must be doing something correctly as
it's provoking a reaction?

I don't know if what | express is correct but when my work
is censored | feel | have attained my objective by having
crossed the line and reached the Forbidden.

What are your earliest memorles of creating art?

Painting the walls of the Teacher Village in Al Kufrah, Lybia,
where | grew up. The first one was the Genie of Aladdin going
out of its lamp. Then | got orders from the neighbours and
painted Mickey Mouse, Yasser Arafat or the name of Allah

on the walls.

What do they think of Disney in Gaza?
As far as | know, when | was younger, TV broadcasted
essentially Japanese manga and Disney was not widespread.

| don't know what is going on now with the Internet generation.

What were your feelings about the Arab Spring?

I was really proud to be an Arab of my generation after so
many years of despair and question on my Arabic identity.
At the beginning | had the feeling that now our time had
come, again. Then it all collapsed when it turned into a war
of chairs.

Has moving from Gaza to Paris changed you or your art
in any way?

I haven't changed but | evolved, with age but also with the
new rights | have here. | am much more free to express myself
even if | still self-censor. Having such easy access to art, from
the streets to museums, pravides me with more inspiration.

At the same time, | feel my soul is suffering here and it's an
everyday struggle.

What's the most important lesson life has taught you?
To be honest, this question made me look inside myself and
| couldn't find any answer.

When you die, what do you want to happen to your body?
| wish | could be buried where family comes from, Jaffa. But
as | am not allowed to visit there while alive I'm not sure |

can rest there while dead.

Would you rather be remembered as a great artist or a
nice person?

It's too late for the nice person... so as a great artist would
suit me well.




El Teneen

Meanirg ‘The Dragen’ in Arabic, El Tencen is an Egyptian street
artist who first started work duting the Egyptian Revolution in
2071, Afeer Mubarak was deposed and replaced by the Supreme
Coundil of Armed Forces (winning “most Onwellian name for a
ruliny budy 20117) celebrations wer shorr lived. Having
witnessed the newly installed milicary junta’s brus
Il Tencen’s angey stencils appeared across Cairo, watning

the danger the junta posed to the revolution and contradicting Cie
murals glorifying them.

Manz is an Iranian carroonist who now lives in Irance, His wotk
appeats in all sozts of economie, politeal and culrural magazines
but he originally trained as architect in ‘lehran. Past 1999, with
the tise of reformist newspapers in Iran he focused his work on
editorial cartoons and he sctually went to jail because of one of
them in 2006 where he and his editor wete held in conditions he
described as *Katkaesque”, On temporary release from prison

s a5 2 member of TCORN
Network).

he fled to Paris, where he aow i

{the International Cites of Refug

Fares Cachon is a1 agtist and graphic designer from Homs, Sysia. In this serics of postess.
es, the people, and the rmagedies of the vugaing

he hopes to preserve the memory of the pla die: )
conflict in Sy iach poster is a ety which hopefislly will zeach somebodys eats, so Lhat they

can know, maybe vears fom now, what happened in Sy=ia.




by Julie Burchill

PUNCH: £

Good day to you, my audience
You seem a smashing bunch
Let me introduce myself

My name is Mr Punch.

I'm part of your folk history
Like saucy Jack the Ripper
We're both a lovely bit of fun
Like beating up a stripper.

The ladies love a cheeky chap!
They love a bad boy too

And | am such a cheeky boy
I'll beat you black and blue!
(With my motley and my jester's
hat And my chin just like a gavel
Perhaps | might remind you

Of Bad Boy Jimmy Saville?)

A man’s home is his castle
And his wife his ball and chain
Such is the stuff that made

us free And our country

our domain.

JUDY:

1 am Judy, wife of Punch

A punchline to his joke

| stand here to confirm to all
He's such a lovely bloke.

A nudge, a wink, a bit of banter
(What lady could resist?

He treats me like a princess!)
A cheeky broken wrist.

PUNCH:

You've heard my princess testify
| treat her like a queen

Off with her head! as Henry
said (He knew how to keep
‘em keent)

And so a bit of history

On how | came to be

Your cheeky seaside thug

of choice Your saucy Mr P.
They called me Punchinello
In far-off Italy

Lord of Misrule, and Trickster
I've played themto a T

When old Sam Pepys first
saw me In 1662

He wrote how ‘pretty’ was the
play I'm playing here for you.
But now we live in modern times
Where ladies have their rights
And there’s always someone
throwing shade

On loving couples’ fights.

PUNCH SETS ABOUT JUDY
WITH HIS SLAPSTICK,
BREAKING OFF TO EXCLAIM:
That’s the way to do it!

A lovely bit of fun!

A playful little 'love-tap’

That's the way it's done!

That's the way to do if!

A side effect of passion.

How sad that being all PG

Is now the modern fashion.

You know she loves it really!

It's banter, in a way

And who bought all those
copies Of Fifty Shades Of Grey?
THE LADIES! Bless their

little hearts.

So no more silly crying about
damaged body parts.

PUNCH CONTINUES BEATING

UP JUDY. SHE FALLS DOWN,
UNCONSCIOUS.

continues....

Punch & Julie will be perfermed everycay.
Check hoard for showtimes.
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Housed in a velvet-curtain sided trailer our giant screen plays a i
selection of the very finest short films on repeat. Compiled in

association with Chris from Colassal blog it features such classics
as 'high diving giraffes' and ‘The Employment'. ks

The Employment oss I've fallen, and | can’t get up! ».
Kirsten Lepore Dave Fothergill

Symmetry we Golden Age of Insect Aviation: Don’t Hug Me I'm Scared #1 «z:
The Mercadantes The Great Grasshoppers wo Becky and Joe Leonie

Wayne Unten

Teddy Has An Operation w:s Pug Particles cu.e The Gap cz10
Ze Frank Ramil Valiev Daniel Sax / Ira Glass

Walking on By wz
Mr. Freeman

3 2 -

Liberty wos
Vincent Ullmann

Anamorphose Temporelle .
Adrien M. & Claire B.

, _ Sy
Living With Jigsaw ¢ «
Chris Capel

Merry-go-round cez:
VladimAr Turner

5 metres 80«
Nicolas Deveaux

Danielle o:ss
Anthony Cemiello

Magic Hats =
Jake Sumner/Alldayeveryday

Rush Hour i
Black Sheep Films

Yawns oizr
The Mercadantes

Fuck That: A Guided Meditation
«z= Jason Headley

Stainless / Shinjuku
(excerpt) = Adam Magyar




Peanut Butter Welf 0l Yeda

Areakbsat Lon

S ¥ ~ < >
Founder of the Izgendary Stones  King of hip-hop sually referred to as "Your
Throw Racords and renowned mezning he's a DJ who actually faveurite DJ's favourite DJ'
producer. knows how to entartain people.

Run The lewels

Katherine Ayan

Katharine Ryan is simply the fasteat riging star in British comecy, which is
quite offensve 1o everyons elss on the bill, given that she's from Canada.

Tha hettast act in hip-hop right now,
Run The Jewels are known for their
dark and menacing yrics and cark and
menacing producton. But apparenty
ara the lovaliast guys in raal life,

Roger Monkhouse iz kruar for iran Munrery i avery Hicky Grovar e ar ax-boxsr and
2ery e best NC 1 e cantry, pEAn's faveants comadian. ax-s1ar af Fastanders
Mick Ferry Mickael Fabbr Adam Bloom

g \‘,

*Aizk Farry wor (a3t year's Mizhaal Fabori ia e clverest e
Comecian 5 Comadian A sl camadian in Iha country. comadisn in the country

Iconic Nattingham duo notorious for shacting thelr muse videss
with a phone on the back of a bus and swearirg.

Massive Attack

Pionearing local band they'ra perhaps most acclamed for the best
acceplance speech in awards history, when upon being awarded
the BRIT for best dance act said “none of us can dance.”

Pussy Rlot

y 7
Tha most famous band in tha vorld that you coulen’t hum a ture by. The

Post-punk four-piece who came up with their nams aftar
reading Lord Of The Flles

Kate Tenmiest

Morcury-nominaled Kate Tempast is one of the mest
exclting lyricists in the UK. Nat shy of taking on any subject,
her performances ara both uplifting and gritty.

2,

sy're p

g spacally ‘Interactive’ lor Dismaland.



ADVERTISEMENT

+20% GRATISE

Visit the

Rehab

+
Pizza
°
Kitchen! e
you{unt uﬂonqr:i!
An authentic woaod fired
pizza oven serving delicious thin
crust pizza with mouthwatering
toppings. Find us in the big tent in
the arena.
All our rocket salad, herbs and Get an advance
splces are grown at The Severn
Project, a farm working with on your POCKET
recovering addicts. MONEY todqy!
‘ And now for a word from our sponsor...
o ) North Somerset Council, whose views are in no way
LO ANS expressed by any of the content featured within. Farmer Phil's Warehouse facilities
Foliage supplied by Avon Wildlife Trust
Image Insight, Montana Colors, Video lilusions Installation support supplied b{Sclence Ltd
50 Bleu Ultra Premium Vodka, Premier Estate Wines Big Rig Jig made possible by the support

Brands Reunited/Home Ales/Watneys and assistance of DTP Art Pieces LLC Printat iy Aicsent Prick




Manifesto

A successful businessman travels to a secluded island for his summer holiday.

One afternoon he is strolling across an idyllic golden beach when he sees

a cluster of fishing boats pulled up to the shore. In their shade sit a group of
fishermen dozing. The businessman then gpots a lone fisherman sitting on the
prow of his boat staring out to sea. He strollg over and engages him in conversation,

‘What's going on?" he asks

‘Ilike to just sit and enjoy the view’ the fisherman replies

80 the businessman asks - ‘Instead of sitting here enjoying the view, why

don't you take your boat and go out fishing while these other guys are asgleep?’

‘Why would I do that?’ the fisherman asks.

“Well, I assume you'd catch a lot more fish if you were the only person out there’
explains the buémessmaa).

The fisherman nods and asks ‘And then what?’

The businessman smiles “With the money you make from catching more fish you could
buy a bigger boat and get some bigger nets - then you’'d cateh even more fish'.

The fisherman nods ‘And then what?’ he shrugs.

The businessman frowns ‘My friend - if you kept working hard and saved and invested
€very penny you earnt, one day this whole beach could be filled with people working for
you. You'd be the most successful fisherman in the whole area. You'd have fleets of boats
working day and night - you'd be rich.’

‘And then what?" asks the fisherman. A
‘Well then’ says the businessman ‘you could do anything you like... you could just sit
here on the beach in the middle of the day and enjoy the view'...

Paco Pamss

————————————






